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You may notice' that the man in
the barber shop never lacke on
opinion on any subjest == unfor-
tunetoly, such giib opinions are
apoally unfavorable, There is
anothsr quaiity coomon to many
uncareful opinionas those reles
ting to & given gubject are usue

SINCE T0DD DIDN'T CONVERT +to
sionics, "Around the World in
Days"™ will probably hold its
position es the greantest scionce
fiction soreeming of all time
fur another dacada or so.

I wunder whgr more modera sf wrie

Sors igniro the possibilitics of
tha episodic plet. Homer and
Mark Twain, empong others, have
done pretty well with i¢. When
such thoroughly repugnant apl ~
godio stories as Russell's "Syme
biotica® c¢an become
it's a wonder everyhody
£1lling the rags with the things,
Editora, * die you o}.osins youx
checkbooks 'tb inewior used wrie
ters who profe: incident to de-

vﬂ'gpnanﬂ B

Bat *8) Deye® 1
ries of episodes,

un't gerely & se~
.Tha variety

elly pretty much of a kinde-sime- among’the. ehépters would make &

tlar in wopding, codified,

Lay paycholegical optqi_om?l.‘ for
exenple, are-usually stuck’back
somewhers -in ?rmdianim.

Where is sclence fiotton oritie
oisn stuck? Somewhere bhok nlong
the line where somebody discoe
verod that whem they wusad the
word "eharacterization," pesple
looked et them as if they knew
something about litevaturse., The
word was tallop-nnde for lows
class literary toas. Its virtues
are panyt (1) It sounds techni-
oal {2) It bas righticusly mean~
ingful comnotations which are
(3) vegue emough so0 that every=
body thinks theoy kmow what it
HOANE .

Whother or not you've read a
half-dosen sf stories during a
yobr, you can poo=pod authors,
whole sagazines, the whole damn
field by bilging out something
like "ourdbosxrd characters," or
“the Peopls don't live." Clesrly .
this is. the easiost and most
useless form of critlciom 4in
higtory. It's really oring +to
wont to discuss & particular
story, and loarn nothing except
that the story. lacked "oharao =
terization.”

And I do think scionoe fiction
is complex emough to deserve &
critical veocabulery of more than
ang-word.

nearly-cempleote.file of exaoples
for a baock on ehort-story wri-
thm. e e

And the book would be sclence
fiction oven if it wore pube
lished today, since the premise
of ite dencuvement is based on an
inherent flew in cur tize-reck-
oning system. But I won't press
the point any further.

vR

I'd ilke to seoa thick antholoe
gy done of pro-Amasing sf from
the popular magssines of the
day, I have & list of pericdio=
alp, glesned from I Lknow nod
where, vhich foatured stories
with some sf inteorest. Sinse no

‘antholegy is likely to be forth.’

coming, I would et least like to
see B checklisgt of theae stodes.

This is the list I heve scrib-
bled down: The Theill Book, Coe-
mopolitan, Harpers, Atlantio,
Godey’s Ladies' Book, Pearsons,
Living Ags, Argosy, All-Story,
The Blick Cat, Munsey's, Mao~

4

olaasios, .
"ten't

Clure's, People's Feverite, The
Cavalier, Popular, Vodern Flac-
tronice, The Blue Book, &nd of
course, Gernsback's Modern Elea=
trics, Electrical Experimentor,
Science & Invention, and Hadioc-
Hows,
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I suppose it's time to mention
that tho movie-ad spoof in Yapi-
ogo 14 wap drewn by Mary Toung,
thunk up by & trio inoluding her
& Bill Dignin & mygelf, polished
up by Ted White, and cspped off
with review porodias by lLorry




w

seoms to me that the

Béark., Also uncredited in that
iegue was +the cartoon by Ray
Nelson,

Some peopls ware confused by
White's title of “publigher,”

"eapd were blaning bin for &ll

manner of things. I'd go over to

- White's house & the two of us'd

run Varioso off on the Qwertyui-
op Prass HNumpber One, There is
now & Qwertyuiop Press number
two installed 8% © §. Franklin-
town,

¥hile reading adout the Russian
town that was psnicked by & soi-
ence fiction story, I wondered
how the story was allowed to geb
into print, since the perty de-
aounces &f a5 decadent, Only
then did it occur to me thet the
reason for this brillient 1iter-
ary criticism wesg that ef writ-

org ordinerily depiot-a world-of -

the future still lorded over by
capitalists,

Most of you are by unow aware
that & scienoce fiotion novel by
& npeipstrean mnovelist, Navil
Shute, has been riding the best-
seller list, end has been print-
ed in instalments in' many ' naws-
pepers, But you may not be on
your guard for his easrlier, and
mach better book, In the Wet,

which is mow out in Permabooks.
I can assume thet On_ the Beach”

will come out in similay formet
vhen herdcover sales sabate,
though the newspaper run may
scare off pb publishers, Bui it
NOWEPApPErs

bhave ercated a reader market in
people like me who missed B mume

ber of the daily chapters.

WHAT THEY SAY...
ABOUT THE OUTSTANDING FICTION OF
JOHE MAGNUS, ..

ANTHORY BOUCEER: “Obviously put
& lot of thought 1nto th:ls
story...”

-. paionics machinas.

hip book Fade & Fallacies in the
Kame of Sclence, I will satisfy
ayself by suggesting that ' the:
book ‘makes for geod scutilebut
in solence fiction cireles, as
ovor half of it is secorchingly
devoted to deduncombe directly
izpinging on the field of sci-
ence fioction, -

Ca‘mp‘ban end Hubbardi are among
those who coms in for it heawily
~= the latter for you-lmowawhat
and the former for the sane,
plus & heavy blow or ' two for
VYan Vogt. is-

- alpo decimeted for his dlanebtic.

H,L,80LD: "Wall told. et

ALFRED GRmT:.
story.”

Wa wa.nt your

- what slse they say

AyB.t ¥, . bub protty heavily and
avkwardly presented,”

H.Let "..otut loave the sermoni-
zing to those. who want & o
compate naediossly.

A,G.: POur current rate to all
authors is 1¢ n word,"

8F FRINGES GEP? THE AXE...

Bo one in thelr right mind would
te satisfied simply to msk "Bud
is thic man righi?” and expect a
yes Or no snewer, . -.

if snyone asked me such 2 ques-
tion, 1I'd first bYe disguated.
Then I'd exzpress my disgust with
some ocbsocene gesture. Fimally,
I%d agk-him why he was asking
for a word when obviously what
he wented wes an idea. A word
like "right" has " less than no
geaning out of context, and in
context 1t is 'redundent,

I'11 do unto others and not sug-
gest whether Martin r
rebuttals ars right or wrong in

+ leanings,
.. the nape of general seme ntin 8

Gardner's

and fractionalized in

aleng wi.th Korzybski. .

r

' PBut specific personalities sre:

not all thads of intaraat. Plye
ing saucers, ESF & PK, " Bridey.
Murphy, Atlantis & Lemurda, and
Fortianism are all well~gpaded
by Gardner, The rest of the book

"ig of goneral interest as a cate

alog of ingenmious scientific
fads, The author leans a little

" heevily toward simply presentiag
 the outrd theories in an unfne,

‘vorable light, rather than expo-
sing them to acute analysis. But
that's all nost of them deserve,
and when he is not  summarizing
with hie ceustic touch, he is
quite tolerant eand - not .at ell
dogmatio,

The occasion for this mention is
the book's appearance in & paper
back edition from Dovert $1.50.
The title of this book when it
first appeared in 1952 was sime
Ply In the Name of Scienco. This_
new edition is emplified, how--
over, which brings it up to date
ag 2 sunmery-of - the mnainstream
stientiste! view of frings move-
sents, .sophisticated apd less

LI .-
IF YOU MISS COPIES _
YOU SHOULD HAVR GOTIEN

PR

IF YOU REGEIVED IWFECTIVE
GOPIES -

WitOOOQ..
It is easier to adjusé two or

three mistakes then %o labori-
ously chack 250 copies, S



TWO REVIEWS
in"‘comntext |

- by Téd EsoWhite. -

There was once a time, not so very long ago, when in scisnce fic-
tion everything hadn't "been invented." In those unjaded days, any new
story might reveal a new wonder of science or pseudo-sclence. The idea
mlght be -~ and often was -- so overpowering that the characters could
be cardboard, the action nil, and the plot nonexistant, and still the
story would be an intensely exciting one -- to a science fictlon reader,.

A sclence fiction reader was usually thewn,:'and still is to some
extent, attracted by the panorama of new ideas, the breathless scope of
an unfettered imagination. He wasn!t too interested in action stories
~=- there were dozens of crime pulps for every stf mag -- nor in really
good stories. He was fascinated by the daring of the new ideas. Perhaps
the ideas weren't really new, but to him they seemed so. By this defi-
nition, in fect, we night say that the average..science fiction. reader
is of above average intelligence, becsuse one of the purest forms of
Intellectual enjoyment is the discovery and molding of new ideas, the
metting with challenging concepts. The reader, of an adolescent, is
forced to think, to uunestlon that which he has always left unquestioned,
Thus the natural train of adolescent rebellion 18 speeded conslderably,
and more often he is rebelling for rather than, as is the usual case,
against, )

This very change, the upheaval of ideas, the presentation of new vistas. of
thought, is perhaps the basic element of that oft-speculated-upon Sense of
w 0 N O E R

But one becomes used to the new.ideas, discovers that many are not
so new, and gradually his tastes become. jaded. The Sense of Wonder
fades away. The reasons are simple: very few new ideas have been intro-
duced into science fiction in the past fifteen years. Gradually through
the years stf writers have worked the mines of known lay science to the
Point of diminishing returns. And so today, we see a concentration on
‘human values™. in science fiction. Actually "human values" is a mis-
nomer. The values, the stories themselves, are seldom more human. But
the emphasis hasg been shifted .away from physical science,

Today we have GALAXY and 1ts "sociological stories, with the
emphasis on absurdly extreme cultures, and even more absurdly cardboard
characters, who exist only to be clever and to follow the plet, We have
an entire school of "action science” best represented by Larry Shaw's
SFA, and worst by the Ziff-Davis rags ih which overwhelming action 1is
substituted for plausible characters and plots.

Tn other words, we have retreated from science fiction towards
something neither properly science nor fiction, but a bastard pulp



form. And we've lost something. Wetwve 1ost"that inflweyof new ldeas,
We don't reaslize our loss until we find a stof§ or book which does un-
vell a new idea, and then we are usually unsble to pin down uhy the _
book seemed so much better than the usual fare,

Granted, then, that new ideas are diminishing: khat must replace.
them? I think not so much the concentration on peonle: to.the exclusion
of ideas, but rather a veappraisal of the idems themselves and a res-
.teration of the balance between science and fiction. :

- Luaekily, thie is not an impossible fight, theugh 8till a tough
one, Some of our best writers, consciously or net, have been doling just
this. Properly speaking, they fall into two groups. The first is the
smallest; 1t is composed of men who have bdh, and still -are, introdu-
eing new ideas and combinations of ideas in their- stories. By contrast
theseé mern seem brilliant, if uneven. The rather mystic Arthur C. Clarke,
in Against the Fall of Night and Childhood!s End reveals himself to
stand 1n this group. Ihe erratic Alired Hester with his pyrotechnic De=’
molished Man and The Stars My Destination also belongs in thie greup.

Few others do.
The second group.is 1arger

It is composed of writers who have ‘re-oxamined the "useds ~up" ideae and,
have mined new meaning from them. The list is too large to include
'here, ‘but It1) now review an example of each group.

oo Damon Knight probably best belongs in the second group. Certainly
his "A for Anything" (F&SF, November 1957) is one of the most pain-
.8taking re-examinations of an old, old idea -- the matter duplicator
~- over written., The numerous ramifications of the "Gismo!s" impact on
Weatern society are carefully detalled, They range from the petty {(a
fan who duplicates his "perfect fanzine") to the Utoplc, with any num-
ber of stopping places in between, Unfortunately, the story is marred.
-For in order to present his ideas Knlight has stopped to an old fault:
he has let his plot control his characters instead of vice-versa. In.
fact, the story smells susplcicusly of straw men, easily toppled by

- the breeze from Damonis typewrlter, Each character is not a person,
-but rather a type, and’ Damon should lmow better. The truly unforgivable
gin-is that he has not mansged to be consistent, even along these

- 1lines. His maln protagonist, Ewing, is at the beginning of the story

a forceful, purposeful individual who defles his father and Authority
in general, and who foresess at least some of his machinets ramifica-
tions. He 1s stubborn, and a bit pigheaded,. Contrast this with the
Ewing who, at the end of the story, after letting himself and his fami-
1y be pushed around and his best friend killed, meekly decides that he
1s "the slave type." This thinking in types runs throughout the story,
including even Forrest Dean Tucker, the gross caricature of a nsofan.
Yot, despite these seemingly glaring deficiencies so easily expesed in
hindsight, the story is a powerful one, one which explores and Idea
more deeply than those berore it, and ong which leaves.the reader sat-
1sfied at the end. 3

There are those who suggest that Knight the Critic closes his eyee
when Knight the Writer sits at a typewriter, Yet, I am astonished that
8o good a critic is also as good a writer, The two are seldom synonym-
ous.



- David Duncan 1s a much harder writer to come to grips with., He
leaves an initial impresasion of strength, of power of felling, and of
complete assurance of his subject., Unfortunately, the latter is not
ture -~ his pssudo-sclence is unhappily false. He strikes me as .a per-
son who is fascinated by scisnce and science fiction, and who has the
ability ‘to appear loglcal whsn he isg not. He happens across an idea --
in this case that of Occam's Razor (in the book of the same title, Bal-
lantine #230) -- and exploits it into a theory which has Vast Meaning.
But don't laugh; the man has enough story-telling sbility, he is =
good enough writer, to make all this take on form and dimensionr to
seem plausible., The initiasl redction of the reader 1s probably "Wonder
why no one elge though of that!" The actual reasons why no one elge-
thought of lt:-« or discarded it if they did ~- are obscured by the
progress of the story. S o S _ S

Perhaps the real reason, théen, why Duncanls stories are not just
the bumblings of an amateur is that he still retains his own Sense of
Wonder, He is still dazzled by ideas, and the attractive paths of
thought, I can see him congratulating himself. on his own development
of an idea with a "Geeee, d1d I do that?!" of pleasure. And then, of
course, Duncan is not a satf writer by profession, but rather a Writer.
He still retains Story as well as Idea, And certainly if one does not
plumb the depths of his ideas as one reads his stories, they make ex-
cellent reading. The only discord 1s Duncan's axe-~grinding with the
nmilitery mind, s common thing among today's writers in general.

Duncants ideas seem fresh because to him they are fresh, And in
his telling, they become fresh twists on litile-used ideas. Certainly
Ballantine is to be congratulated for publishing him, '

Contrast either of these stories -- for all their faults - with
the average story in, say, a Lowndes magazine, a Shaw magazine, and it
becomes obvious that though the magazine story is not bad, it is, 1like
most of today's magezine sf stories, hack work, Men like Silverberg, -
Lesser, and the others who appear regularly in these mags, haven't the
time for new idess, or even a thorough exploration of rast ones, -They
usually content themselves with transplanted incidents, lifted from a
wogtern or detective story.

THUS, by contrast, any wfiter who'can explore ideas with a fair degree of SuC—
cesswill always appear fai better. : : -

—~Ted BE. YWhite

IT CAME FROM OUTER SPACE: I walked into the kitchen to see what JeanY
“was preparing, and happened to glance out the window. There in the sky,
- about as bip as the o on & typer, was what appeared to be a super-even-
ing star. We all flowed out the Tront door to get an unglassed view of
it all. "It's a balloon!" said Andy, craning his head. We all gaped.
T ean tell it's a balloon," he said. We followed its motion through
the sky...you could barely tell it was moving. "I'm SURE it's a balloon," he said.
“At last they've come for us," I exclaiimed. "Yes," Andy said. "There's no doubt
about it. It's a balloon.” "And after all these years," I sighed. "Indeed it IS

s balloon, quoth Andrew. €099



quolity tactor

harfen ellison

AS WITH any magazine, of any type, with any purpose, a fanzine must show a certain
degree of improvement with each issue, and an unquestionable amount of quality.
Why it should need to be so coldbloodedly stated is something I have
not been quite able to understand., It would seem apparent to anyone
going into the publishing game that the end result -- the product --
is all, and in the bettering of that end product lies any purpose the
fan might be sesking.

Yet, more and more as the years pass, the amateur sclence fiction
publicetion is appearing with morbid contents, miserable reproduction,
worthless commentary, childish and immature standards and a dearth of

any redeeming features.

With very few exceptions, the fanzine editor has assumed an atti-
tude composed of several parts Immaturity, several parts belligerance,
and more than several parts blind stumbling stupldity. Someone has
told him he 1s in the publishing field for fun and fun only...to Per=-
dition with quality! Out of thls irformation and this ignorant atti-
tude hag come a group of fan magazines catering to the lowest stan~

dards imaginable,

Certainly fun 1s a consideration., A very great consideration. But
there are different brands of fun. 1 know a particularly dense -- no,
dumb! -~ hillbilly girl who thinks fun is smashing the headlights on
peoplet!s cars, And I also know a young man who considers fun the abil-
ity to keep a string of esoteric pun-rcferences golng for a hal hour.
Each, I suppose, is fun in its own way, But which is healthier? Which
is more substantilal and lastingly satisfying?

So it is with fanzines. Pages and pages of Terry Carr's "Face
Critturs” may be amusing, but think of the satisfaction to be derived
from the same number of pages devoted to a satirical essay by Walt
Willis, Somoe difference. This is not to deride Carr!s drawings,
thought I for one think they were over-done; it is merely a statement
of seeable, lmowable fact. Everything in moderation, understand.



What then, you ask, makes for this quallty factor, and along with
it, how is quallity fused into a fanzine? What makes a qual-

ity fanzine?

@‘5

the ﬁublic eye

First, there is the ability to lose your awe, A
manuscript from Robert Bloch, per se, 1s not publisha-
ble. Ah, but a GOOD mahuscript from Bob 1s publishable,

‘A cover by Naamen Peterson, as such, is not something

to cackle over, But a well-drawn illustration by Naa-
man 1s something wonde¥ful, We all have the God-Worship

“CompIex in our makeup, It makes for more interesting

living, But as a fanzine editor, you must lose it, set
it aside, sublimate it, There i1s no one too big to be
re jected by a fan-megazine, That is, if you want a qual-
ity fanzine.

Second, there 1s an obligation to the readership.
You must provide for them stimulation of many kinds. You
must offer them aphrodisis in so many guises, they will
be stunned each time youwr periodical hits their mall-~

-boxes, Ideas must fly like storm clouds across the hori-
zon of your magazine, You must have aymposiums by fa-

mous fans on why humour 1s stagnating in fendom, you
mudt have sclence articles by men of knowledge on the.

"effects being brought to bear on science fiction by

such things as artificial languages, Peenemande, rocket
research, Palomar's sightings, you must hdve literary
efforts of unquestionable quality (and if you can't de-

tect ‘quality yourself, get someone who can), you mist

feature poem stories comprised of verse by several dif-
ferent lyricists, you must, oh, there are a.-million and
one things you can do. e .

You must offer the reader something no one else

- can offer: the vitality of your mindts imaginings. The
fire and dance and verve of your own new-concepts,

Third, you must pay attentlion to design, format,
reproduction and the hundred-odd other factors which
gseparate a crudzine from a publication of tru worth.
Save the money, take the time, make the effort to drag
your magazine up from the mire of 1lleglbllity to a
fresh new state where the quality of the material can be
appreclated, It ifsn!'t a simple job. Bub nelther is quel-
ity an easily attainable factor, '

Fourth, fifth, sixth and so on. They will come to
you a3 you progress. There lsn't any room for mistake.
You must make your errors -- then never make them
again, - | . ' o
You also owe a debt of gratitude to the field for
giving you what it eventually wlll, when you have hit
with your magazine, It made.you what you are, you must,

in turn, help others to strike out in new directions, You must create

new talent for

your magazine and in that way help not only the new

1O



soeker, but yourself as well. For quality is not a statle thing. It
has a vitality that can only beget itself 1n a field of advance, New
talent 19 something that each good fanzline can readily procure, For
like draws like. A good magaszine will attract good material, It never
fails, A good magazine i3 good because the editor knows what 1s worth-
less and what is worthwhile. That difference of nine letters can make
or break a fanzine, And as stated, a quality mageazine will attract new
fresh faces with something to offer. People like Bill Dignin, Jim Har-
mon, John Magnus, Joel Nydahl, Charles Ryan, Noreen Falasca and & mil-
1ion others, myself included, got their first chences in fanzines, And
you've had it thrown up to you too often already to remind you of where
Hannes Bok, Ray Bradbury, Chad Oliver, Bill Venable and thelr class
started,

There should be no taboos in a fanzine. By this | don't mean that unreserved
smut and obscenity, atheism and slander, puerilidty and snideness, shqutd eCidndoned.
They should be stamped out 1ike the most deadl ¥ éfrmsl,ﬂloé digeadel They can do no-
thin®eut poison and corrupt a gogd magaz i ne  Taq mapy an‘z)t'n?s.i"@ﬁqngme directly
déwn the drain urﬁ@rBWeIght o%]feuds'fﬁljossip, obscene stories or artwdfkRand any
one of a multitude of other pitfatls.

But what I refer to is freedom of thought, a bravery that stems
from knowing that things must be said and saying them. A fanzine can
go on for a long time without controversy, sure, but check that 1ily-
livered publication (and its editor is most usually the same type)
against the forefront-striding article that shouts to its readers and
all fandom, "Look! This is wrong! This needs reform!" Not too much
similarity, is there?

TAROO MATERIAL is good material, if weeded out from the smut and
attempted bravery of childish antagonisms and pre judlces,

There are worlds of adventure still untouched in the fanzine
ranks, There are areas unseen, problema unsolved, adventures unexper-
lenced. They are there for you and you and even for you, little neofan
hiding behind your letters to the prozines,

Take palns, strike out unashamedly 1ln new directions, and approach
the task of publishing an amateur magazlne as you would anything of
lasting value, Think of it as some small rock left in the road of pro-
gress, as a milestone of posterlty.

HOW 2y u ,amt YOUR.name remembered?

—Harlan Bllison

DEFINITION #13: Science fiction is that form of 1it-
erature which tests an unproven hypothesis as if it
were a proven hypothesis in order to pursue human na-
ture in a manner (1) more objective (2) more inclusive
(3} more exclusive than would otherwise be possible,

DEFINITION #lL: Science fiction is the depiction of
events which are now logically improbable, but cate-
gorlcally probable in the syntax (sic) of the story,




ATLANTIS

RACE MATHEWS

ETERMITY PERHAPS
© SAMUEL JOHNSON

Wrapped in his mists and his darkness
The ancient one gives voice,

- Gives voice in his sounding waters

To name his city's choice.

"Waves your outer wall are pounding,
Hear you not my sea throat spund1ng .

1 'Choose, Atlantis, choose.’

- Should my waters breech your walls
" Devil fish shall walk your halls.

Towers shall topple, torrents swell,
Should my ocean hear your knell,
Heed, Atlantis, heed. -

See, the lightning splits the sky,
Jove has climbed the clouds on high.
Hear his thunder's distant boom,
Portending now your present doom.
Fall, Atlantis, fall.”



"oh, God!?, ui'God, I cried out tn terror
Fhite th;oug an sternal nightnare I ran
G US &
Judﬁrcn until ny breath fell as a bloody froth
Tpon ny heguing chest.

fisktnare of nightmarss was all about ne

in ?y sanity, dear God ~ and =y sanity left ne
alone

In o wilderness of nodness to which theres

Yas no end.

dloud I cried, and to ne avail for there

Fas no one to whom ny cries of horror
sgraanaed

Could reach; I was so dreadfully alone

Fith only thoughts,

I ran, dear God, I ron and continued to run

s g?s ossassaé, toward that terridle glow
o0

Fhich hs{d Yy {ase in a net of terror

dinost of sentience.

Screaming in a nightaare of utfer confusion

I behif% the white heat of rocks shinmering
e n

dnd flowiig towgrd me as I followed =y cyes

Fith ny feet,

Fhen, bellowing like something possessed,

I mgtc%gd the nonstrous creation spit forth flanes
eg

dnd heat, and I repacted, "I must gol"

"I aust gol”

For a mhile,.eternitg perhaps, I stood

In silence and staored #p into crection
wondaring

Inthinking until the heat aroused me into e

Yhought — perhaps thought, ' ’

Jow I sit alone, listening to the death céries
Of creation and write mecningless words of plty

pretend ing - . :
Self pity, perhaps, but for everything else I feel.
Onily an enptiness. . " L

Even as the earth devours itself after masn
Easﬁbeg?u ghe conflagration, I monder awhile:

. ensively : :
Faotohing the paper begin to crisp in the searing
Beat of Destruction, . ' .

I monder why God has allowmed..,.; Death, .
Destruction, Heat, a roaring Fell of Fire .

‘creeping - ST e W
Phat slowly oree:a toward aysslf in sonething
dkin to gnticépation, :

Fow I lay ne down to sleepse.
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Man! That's edting ‘svuff! +
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IT TAKES ﬂLL_KﬁﬂDﬁ;fpf

g et oL

LR

H. KEN.BULMER .. R R

Variose 14 came into Tresce with the impact of an Hedomb. Seys I to mesdlf, -says It "Good old
Magous == on the ball agein ~= 1t's grend to see Varioso in 4} lists of fanddm drice move." And .
you can take that word lisis t0 read the tloody jousting bar if you so deaire. -la I am usually
pretty bad ab angwering letter, as anyome can tell you, 1 was not at all surprised when Ylﬁ'_csa.me
in. I do apologise for not writing sooner to lat you know how much I eppraciated seeing you:‘
neme again in appudbing, I meen == thare was 80 @uch in this issud of nostelgia foi we, Seelng
as how it was mostly done about the time I had the pleasure of meeting you, And it is remarkably
good stuff, oo, But on to 15, In "Duck, David Gordoni" you sey-thé sf writer is "the freesst of
authors boecsuse he csn solect his own ‘givent,® "given" here being background Lo the story, Well
we the Gordon story from your review seems to be the gort of story that we nll deplore, the
#ignorant crud” typo story. And I agreo with your scalpel work; this is the sort of thing that
gives 5f & bad pamae in the £isld whers serioue sf might be teien seriously; end merely titillates
the jeded palates of ceimstream people and &t the some time gives them an opportunity to denig-
rate sf. They cem enjoy it without feeling that it is importent or serlous, The only item on
whigh I have & erit is this business about the gf. author being the freest in the game. '¥aln't
eo, If you mesn merely thab he cen invent a man with esp power end then write a story, and put
the gtory on sncther planet end thlnk 4p & nead differentwtype soolety and thereby point out all
kinds of morsls and mAke us think «= well, you're right, He can, Bui in doing that he find hiop-
self pot the freest of authors tyt the mos$ shackled, Your Vtes writer or your western hack hes
merely to state thet his main joe is somewhere and Shen get on with the story: The sf bloke bas
to tell you all about whore he is =2nd anything elss pertinent te the following ectien of the
story before he can get on with it, 0f course, & writer plants the background as he goes ealong
ond trims it all in and swooths off the edges. He dcasn't, as you imply Gordom does; pull’ gad-
gets aut of the hat where you wouldn®t logically expect such gadgets S0 exist. But doing all’
this makes him the craftiest.crefismsn in the business. The failures are many; we read oo heny
stories that aren't sf msking out they are, And we don't, know, read "em where there arée ten’
pages of explanation of wbers we are end who's what, The balance %o ba struck between the two
extrenes is where this business of freedoa comes in, SF writers are free only so they can-volw
untarily sheckle on thelr chains of logie, Would like to esk Redd Boggs what he thinks are the
uproblefis of ¢f and its feans” and why he wants to "advence® the "eause" of sf, He nesdn’t read
comic books, need he? Advancing the ocause of sf oreated the boom mnd bust, in part, and where
did thet get us?

Well, I guess that'll have to be &bout all for now, Needless to say, I enjoyed Varioso enore
mously, Wish you could have made it to the London com; but: no doubt when your million dollers
1s safely put.to bed in the benk you'll be over on a Ruropean Tour? See you then, huh? ¢yehy




HARRY WARNER, JR.

4 letter of thanks for Varioso should be a bit more respectful and appropriate than expressing
ny epprociaticn agein on tape. As Jeen Young said on that tepe the last time, it is rather chila
ling to realize that any egoboo, bright romerks, or obther valuables that may have besen contained
in ;ap:d comments are irrevoceble and permanently desizoyed as soon 8s the tape is used the se-
cond time.

I have heen looking for o lomg time &t the cover, which dose not look like Jean Young's work to
begin with, and which muat poseess aome significance which escapes me. gseo Grennell's letter,
belowy I suppose that it could represent either the gemeral theme of the passing of time, or the
more specific 1dea of something that began in 1955 and iz climesxing in 1958, I an unable to think
of anything in particular that will heppen noxt year oxcept South Gate. geome now, how about this
iesue of Varloso?; The line above the dates looks like a proofreeder’s kill symbol, there is obw
viously & stencil in the typewriter, and something drastic has obviously heppeped to the bypist's
usual plece for placing his typewriter, because I know of nothing less seatisfactory as I typew
writer mtand than the roughly smoothed off stump of & large tree om which this one 1s obviously
rosting. I hope that Jeen knows what it'a- all symbolisc of, ¢l hope you do, too, nowy

On the other hand, I liked end understood equally well the interier iliustrations. I'm inolined
to agree with Redd that too owoh fiddling around with ¥ricky formate distracts from the more ime
portant metters involved ia pubdlishing, If I had the time and the patience to illustrate my pudb-
lishing efforts, I think that I would do just about ms you've dome in this current issue,

I haven't read Devid Gordon's story, Put the chances are thet I wonld remct te it pretty much
as you've dona, But it ig reslly exiremely difficult to write seience fiction stories which it
ie impoesidle to consider as disguised mundene fiction, There have baon places and times on
earth in the past or pregsent whon conditions quite similar to most of the science fiction basic
themes have really existed. The reml orims is to write science fiction so clumsily that it
sounds like bad mundens floction in dleguise, Gordon seems %o have compounded his ecrime by turne
ing cut a pretiy bald imitation of the Ellis Parker Butler story. Heck, you could write an arti-
ole proving that Hoinlein simply. borrowed Shakespesre's The Tempest when he wrote Universe, but
‘4t has never cocurred to mnyone to 4o s, simply becavuse he wrote-a gond shory,.

™ I would disagree with your editorial only to tho oxtent that you séeti-bto-imply at the end that

" the person who oan make & living out of his fevorite hobby cari-sombine.business: vith pleasure
and get along without any measns of escapism. I% doean't work cut thet vay-for mauy persoms who
ore perfectly suited to and happy with bheir jobs; an avocation is atiil advisable, if only to
provide rest from o physicslly exhausting jeb or exercise after-dolng traimwork for bread and
buttez, .. : Sa o

o
P » - -
X

Not too much I can say about the movie reviews, since I've ssen mone: of -bhoge four movies, and
none of any other motiecn piotures produced in tho past year or longer. You -are properly real=
“istio when you point t¢ the need for atiracting blg audiences. Bui:there must be.ways in whiech
povles could be produced more econemically so that slight contraction of.the box offiecs would
§t111 mean profiis. Shorter movies, for one thing: most features don’t contain enough to warrand
'more than an hour's running time. Omission of extran, for another thing; lots of people milling
around in the background and crowd scenes are distracting #rom the mein -action. Noi one nmovie
-out of & bundred is helped by the use of color, 1 believd,"2nd meny-could also de without ore
thestrel background mueic, However, I admit fBat this is-rather unrealistic oonjecturing., If
Hollywood really managed $o contrive & way to create movies that-would shew a profit with sudi-
onces ong-fourth the current size, probably nimebty pércent of the movie theaters in the nation
would be forced to close down iimediatsly, befiguse they make théir money -onm the sale of rofresh-
ments rather than op admissions. ST S

DEAN A, GRENNELL R 4
Good to hear from you again, ole one, I heve your letter here end the latest Varioss (snd the
Tatest Varicso is very late indeed!) amd T think I wrote you the next-toe-last letter I wrote

you from about this same spot, perhaps im the fall of 1355 or so. 1'n not sure, It'e heen years
sinoe I tried to maintein complete carboncopy files of nmy famspondenoce.

S



I foel oddly like.the cover of ¥ regarding Grue of late. Haryy Warner pliess nobey But. I aw
plodsad to reporb-that, while it won't be possible to got 1t ‘out by midnight ‘(got 40 ahtend a.
Black Mass end sl that bother) so as to keep up & pretense of aomelity es last ish wee.Dab,
56 we 1 osn perbaps get it out in November for @ thirteemmohthly schedule, I hope,’ §they- ca=a=11
hin the grreat preionsor, : T o

I don't faol like slding on oither side of the argument ret getting kidded akout resding sf qn’df
or striking back againat same. I, personslly, cannot: recall having anyone 80 moch as 1ift an’
ayobrow at my cholas of reading mabter in the last 20 yeare or se, If they had, I%d've most
1ikely passed 4 .off lightly the way you say you did..."1 port of get a kick out of Lt." I might
beve shrugged (that will meko Bogge wincel) and I deubt if I'd have made an issue out of it in i
any cass, Maybe I don't patromize the same kind of drug stores that Hermon and Ellison do.,.and

perhaps it's Just as wall. S . : ST e -

Ob, 1 caw recall partioipating in various forms of the puny intellecturl against brawny morons
conflict in my early yesrs but s I look beck I oanp see that, to some slight extent at least, I
helpod insbtigate the inibtiel embreilmenis that caused the trouble, One cen either clip through
the gea of 1ife without ruffling to waters, like e raning shell, or go Tulling through like &

Yogerk garbage soow (67 some mldpoint degrse) .and it takes practice st human relatioms to be

adle to siip along without undue fuss snd without sacrifioing liderty and principles in the proe \
eess, Bub L% cen be done, i . '

¥With all the current prattle about jovenils delinguency we tend to lose sight of the faot that
j.de k88 been mround for a long.time (and I don't mean Jack Daniels). pwould that Juvonile Dew
linquency could ba sold to competitor ss easily as was Jaok Danielsy I can-.recall when an older
goneration wes every bit as concerned over the antics of Flaping Youdh, “It" Girls, "Flappers,”
fcpkgwonters,” jittertugs, end of the effect on them of jazz, ragtime, boogisewoogle, swing, the
Big Apple, be-bop and what mot, The primary difference todey is that commeroiel exploiters bave
become awvare of the f£act thet teen~cgers bave money and can bo induced %o spend it and, since
thoy exist in great pumbers this can be 2 lucrative field in which to work, Therefore you will
£ind the adjective "teenage® (with or without hyphen} orcpping up elmoat everywhere.

But gangls of ohildren terrorized the streets of New York in the deys prior to the oivil wer
acoording to "The Gangs of New York" by Herbert Asbury snd it is sefe to bet that they have
beon doing 80 .ainge time beyond rocerd, Doubtless they will contimne. Take = look at the rela=
vent paragrsph in miscellanie in_ the current Grue to see the ad for a movie thet appeared in
Fond du Lec the dey I was born and compare the blurbs quoted from it with the blurbds for "Hob
Rod Girl* or any similér production of todey, See what I meanY I _

JERRY DeMUTH . T ST
I think you wera trying 0 eound too intellgotusl in your editerial though you did manage %o

wake some good points, But the whole thing would hove been more effective if it hed been write
ten more simply and clearly, poan offer specific suggestions, mebbety Loy

You made some damp good points in your “Hornbook fox Movie Reviowers® = why the hell didn't you
follow i% in your reviews} Your "cute" comments oould have been of eny movies instead of those
you specifically “roviewed." specifioity agaim regquested, Alee, see contrastioc apinioms, belowy

As for oquality ~= there is no such olearecut thing as equality, You cen't go and simplify anye
thing and especially this term without distorting 1t. Peaple fre so diffazent from one mnother
== yot their likenesses axé still far greater than theiyr differenoes, And these differendos are
cauged mainly by environment -~ which is the thing to remember in speaking of equality, Vhen I
think of equality I think in terms of not discrisinating agalnst someone for something which has
nothing whatsoever to do with the situation. ldke not hiring someone because of their race, nod
bocause of their lack of the proper abilidles. :

In an ideal situastion automation is fine, 4 machine is invented to take the place of eertsinm
jobs but thie machine oreetes other jobs to balance things cut. And besides you havs inoreased
and more efficiept productivity, But then take a look a2t the jobs the maching tekes the placé
of =~ they're mainly unskilled == and them a look &t the jobs the machine oreates =- bhey're
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highly skilled, Now this is fine as lomg as the people as & whole become more advanted == 1i,e,,
more gkilled, And te & larpe extent this is heppening. Put then discrimination stops much of
this, Minority groups, especially the Wegroes, do not receive the sams educational opportunie
bties. pin large perts of the country, at leasty And meny who do receivs the proper education
ere kept from more advanced Jobs because of diserimination, I know of Negro college gradutates
who -have to do semiwskilled work, This can only cause greu.tar unomploynen’o anong the sinority
- gTOups which heightens the social problemu involved. : .

But $his 1s mot _a. bleck park ageinat progress -- o reason why i:rogréss should be holbed, Rether .
1t is & reagon why people should stop baing &0 goddem stupid and prejudiced and hive a Person
for his abilities and give a person & chance to obtaln & decent education so that he ‘ean Tecelive

these abilities, 9\
LYNN A, HICKMAN -

By golly == it's sure nice to see & Magnus zine again, Wondered where you were, Iast I'd heard
you were in EYC writing. If you have time drop me & lizne and fill me in on whet you've been do-
.ing, I'11 send you some of the zines I3ve publishod lately when I got home this weel-end, I'm
covering Illinpis and Higsouri now selling farm & orcherd sprayers and irrigatien pumps. gsince
leaving N,T; I've gredusted from Oberlin College, studied astronomy &b Harvird, taken over the
business;engd. of the Magous Mfg, Coa., written about 100,000 words, and ruired oy heelth at fan
gatherings, Begidos my job, I'm taking 10 hours of math at Md. U. & sttempting to vegain my
health by staying the hell away from fansy

L yUA/

TED E. WHITE

A 'few words on Variose 15, It seoms as though the neme is guite appropriamte, in that not only
does ‘the quality of material frem issue to issue vary, bub also you seem 60 be runping Ythemes™
in emch issuo which cause the entire ?policy” to vacilate from issue to issue, This issue, for
instence, seems like a Skyhook type issue, with of course Magwnue modlfications. Don't get me
wrong; 1 approve of -the tremd, and the specific policy empleyed this time, and I comsidered it

an excellent issue, especielly in the 1light of the fact that you wrote everything but the kb tters,

And I can't reallyl' teke issue with or disagree with your criticisme., Both they and their prelinme
inary fremeworks seem excellent, and I.hope you continue %o develop this talent for critioism.
I'd. also like to sea you do someth;ng a.long th;s lma for Stellar. :

"lﬂwn ve get on to the 1etter3, 1 find 8 few chec‘kmarks in thé margins, indac&t;ons that there's
sorething I want o comment on, Onwardst

In light of the ?ersoml Et’ficmnoy course we've been teking, Harmen's comments show up his own
linjtations. I’®m referring svecifically to his comment thet *Feople like this must be confined
or destroyed in ons way or another.,” This is pleinly on the Enforce level, which bremds Jim ac
boing one of those who should, by his logic, be ultimately cenfined or destroyed. Actually, he
has posed a false solution, The true solution being to raise these people beyond the point where
their goals are destruction, This is, ultimetely, no more difficult than to sort them out and
confine or destroy them, and would have loss unpleasent remifications.

Harmon's statement that you sound Tsuspiciously like & confermist” is lsughable to anyone who
knows you, And.jt.leads me to something else, A writer, to be & good, or great wpiter, must heave
some degroe of insight into ~- affinity with == Beople, How well he can make his creations people
depends on how well he knows what people are. Hermon ovinces apalling ignorance on the subject,
which leads me to wouder abouibt his powers as a writer of fiction .(I. heven't read anything het's
writben). His last paragraph clearly shows that he is somowhere 8round Anger or Resenimont, hardly
the poat healthy plaoa for a huma.n heing. ospite the number of peop.le on that level,

Redd Boggs' la’ﬁte: was & pleasé.nt surprise; ome I still an rsceivi.ng a wa.rm glow from.., But i%
strikes me that a ons-shot is a far better place to 41y -out innevationme in, Beceuse it appears
only once does. not.reduce its permamency, as compared td one issue of any subzine, And wheress &
subzine = Stellar, Verioso == has o temporel identity exiending from ome issue to the nsxt, ty-
ing them together into & group gestalt, which an experiment such as Dynmanic Layouts might well
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disrupt or corrupt, 2 one-chot exists solely in itself and not in what hes gone before or after,
and thus is a far more appropriate place for experimentation. All of which is not to say I don't
experivent in Stellar - I do, but I am not quite so obvious about if... : .

I'nm alse glad to sce that Redd liked both my ad for Beljevism and the "story.” This offsets the
roacH ons I've received from several "judges of humox,” : .

- Ags to the cleim.that. & zine loses its idembtity whem I publish it, I think that every zinme I've
printed for another fen is B refutation of that, The grestept: extent to which I can impose my
own "identity" is in the selection of paper, dome with-the editoris permission. Take & look et
the zimes I've put out in the last year for oths:r fa.nss

CHAPTER PLAY for Tucker,. Loaoks more, 1ike the olﬂ. C.‘?'s tha.n the zines Gremnel]l ran
off for him. . . _
VARIOSO for you. Everything a.bo\it the zi.ne shouts "Hagms" at ths top of its 1unga,
from DEtoens to vicoler, .. . , : .

- B
ABERRATION for Moomaw, My only influence wes the usé of Hastewasve paper. whi.ch I
belisvas Kant. w&nted ANYWAY,

BIRDSMITH for McCs.in. Looks just like it did’ when Tick was runuing it off.

There sre others, but that, I think, proves the point a.dequately. The mein thing s thet I donm't
Yype the stencils, and thus the editor chooses his format, his typeface -- everything but the
actual run, The only real danger in iwvesting me with so many publishing duties is that if any-
thing ever happened to me, it'd kmock out half the fanzips world...

When Eent Meemew speaks of Pcombatting the evil influemces of the comic~book element," I think
he is asctually rationalizing the fact that he finds it difficult to cut illos onto stencil -
not heving much equipment for it, or the experiencé, Personally, I'm all for filler illos mw
filles == if . they are well done. (An opinmion I hold for most of those published in Stellay, apd
for thoge you've published over the years.) .

The statement "Somoone once said if everyone really understoed his onemies there would be mno
hetred,” ties in cloasly, it seems, with ARC, all of which only goes to show that the Seiontolo~
' gista are perely repeating what has been kpown for a.gas in & slightly more up-to-date fashiom,

I must clasr my name of the implication that I can no 1ongar craate fresh layouts. The layout
for "Mobile Fan" was done last summer == 1956 =~ at your request. The layout for "Cenbtury Note"
was done consideraebly later, around December 1956, at Eney's reguost. Add to that that I know
'-'ém!:y ene.style of lettering particularly well, end there you bave it, But the last time I dld
oné ‘of thosu th.ings wat three-quarters of & yeaT ago... .
it

Th.at. a.ppears %0 cover the comments I wanted to make, Let me close 'hy stating that Var!l
of the most beautiful jobs Iive burmed out from the QWERITUIOPrges- in.a hell of a lo
(since Terl 14, to be exact), end I bope you’ are as proud as I ap of the finished pyfduct

ARCHIE MERCER

Your Variations editorial -- double-talk, Escape is more or less presemt in ALL forms of entere
tainment, but the amount present depends not on the entertainment so much as on the entertaines.
The only valid way of subdividing entertainments s surely between active entertainment ~- such
as digging the garden or pu‘blis!ung e fanziae «- and passive entertainment -» such as liptening
%o music or reading someone olse's fanzine, Ideally, I suppose the first is the higher type ==
tut being at heart bone idle, I tend to fnvour the passive variety for persaonzl recreation, So
whet? pso I think that listening to music or' reading can be more active tha.t gardening, if it
involves more personzlity engagement, & I‘ll ven'ﬁu:ra it doess .

g '_



“Duck, David Gordoni" =« weil, eome tise 'ba.ok 1 stom:ed roa-&ing ASF altogathar. g my action ha-a
stimuiated JWCTr into pr!.nting soms readable stories for e chsnge, hooray. 4z & matter of fact,

this was the £irst 1'd beard of bthis story. ‘Put I saw the ca:toonp"’i im of, Plg& Ig ?15 stho same. e

evaning as I au.wfhoard George Lewis in person, so I remember it kinﬂ.ly.

YHornbook® =~ now THIS makes Bonse, Very good sense 'hy th.o look of things, toc. Basiqal],y it'

sn extonsion of Sturgeon's Law -= $0% of EVERYTHING'S orud, tut 5.{','5 very well thought ou, und.
set out. Of the four £ilds you cite at the end though, Itve’ only’ 6een X the Unknewn,” I rémem~ .
ber the title distimcbly. But I DON'T remember the £ilm distincily w- nor does ny friendly nal.gh-
borhood movie~fan whom I asked == so it cauldn't have been vozry memorable, P&rticnlarly as the
filos I see ard very few and far betweon ~w once & mohth mayba, or less,

The letters is the sorb of meaty subject I 1ike to get my toeth into, if only I Jmew what was
going on, By noxt issue I should, so it Femeins %o be secen whethoer 1'11 feel ‘impelled %o write
a lotter in reply.

JEAN YOUNG

Rotica Jhow some of our lotters -coge sut funny? Busan, Child typiat. Or peralzan.oe. plani.st. I'm
nob qui te suro, when I'm watohing her, whi.ch shets trying to do,

Yos indeedy, Andy is waking busy Iittle discwortea right and left, Galaxies and all that, Just
lagh night .hs dlscovered that the center of the galaxy is held togather by springs, not gravity, -
Really. Oniyf ﬁot quite. Something about spring-like forces, rather than gravitatioml tnes, or .
gome thing, It ke gqts time to wribe. he'll explain, : L L

You and Radd ‘.Boggs are both imploring the publi.c" for ;uicy a:rtlclea on science-fiction* ‘how.
rany people you think there are that?ll write that kind of stuff these daysl Andy, 4f he had -
tloe, maybe. JLaery is sbill trying to get one done for Eitchoock, Jin Earmn. who alsa? ET"‘ got
Jim Eanmon, Hi_s ooluan, Harmony, will bogm naxt issvey L . ,

There was 'su'n:bséa to Ye & new sf film down at the. ..M, ,.Keith Memorial, I think - "Tove
Shvea of. $he Amzon“ c/w HThe Monolith l‘onsters.k" The f:u-st. was & technicelor girlie. thins. .
judgi‘n& by, JXhe yraviews, and featursd remarka'bly ngly fsmalas b that; the other. Jooked as
though it hgight bo fun, I don't know whather we've misged it oomplet.ely. 1 hopo ‘not. Thara ware |
e couple af ﬂhqts in the previqws of fhese "monsters,” “grawi.ng. tell ‘and rocky, 1n tha Far

Hills (these things typicelly take place Out wast). wBich vis reslly impressive; to my mind~im-~" ~

a-rut, it was strongly rminiscen'b & Barledh drewing called "Der Fels,” whioh is an eld fe
write of ninQ,. . T : } . R B

RAY SCHAFFER | o
Sure, men become a.ﬁgry when their work is swiped from their grasp due to automation. However,
don't forget that men are also easily discontented when they do bave work. Not discontented be-
cause they worlk, tut disconted becaunse they have no cholee, Let's dwell oz this phase of the dise
cussion for awhile.

I was reading the other day where the Univers:.ty of Michigan Research Conter bas diacovored tha.t .
four out of five working stiffs above ‘the unskill'ed;-lamo: ca.togory. if “each’ 'uere Eiven (no strings
attached) & mi.‘.lli.m dollers, would contime f.o do what they 6ro doing, Oaly one of” five would
risk boredom by chuokins everything. This -aoens ‘to signi.fy that mast working st.iffa are smter
than cynics give ‘them credit for ‘bains. It eppears. that they‘:a swart enough to kn.otr that hums
aro happler when the‘y' Te ‘busy ‘doing somothing thet keeps. then mterastad than the;r are when goof=
ing of£. it upon’ thin];:iugl thi.s oyer, whet ageounts for the Pact 80 many man lead "‘uvaa. di’ quiet

desperation?"’" ' T SRR

Well, Itd say the answer is to be found not in what they do to carn & 1ivelihood tut in the fact
they resent the negging compulsion to do it on torms over which they have no combrol, Instead of
being ongnged in the pursuit of heppivess, they're obsessed with the idea they're being pursued
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ty something that hag deprived them of selfwdeterminatien, The NeareBheer Research Center, a
strictly private orgapization with no tax exempbtion, bas discovered that what four ocut of five
working stiffs would do if they became financially secure would be %0 redouble their efforts to
turn in satisfactery work on terws which would give them more sayesc sbout their working condi-
tions, A surprisingly large number would set aside only a frection of thaiyr windfell fer personal
use. The rest would be usad for the benefit of others ~~ for education, philanthropy aund that '
helping hand ina the right time and the right place which might make the difference between anow
ther nman's unqualified success and bhis modified failure, And the fractien set aside f_or personal
use would never be touched, aside from small portions for purchasing smell lumuries, 'Twould be
hold in reserve against the time when its existence could Justify = decision ’ao pursue happlness

in greener pastures,

Men eren't disconbented ‘nedauso they work but 'hecause ihey have no choice, Even drudgery oonld L
be more palatable 1f & dridge had the optiom of doins gomething -more interesting. Actually, . some
workers have the option without having the milliod. They never feel chained dewn, And there ised
to be tens of thousands of them going and coming 1ike migratory blrds, Yesh, they were ocalled
hoboes if they had a sénsa “of responsibility, btums if they lacked it, But they never quite at-
tained raspsotability. ‘They seemed to prove what cynics believe 1o be true about all working:
stiffs == that they wouldn't be worth the powder to blow up thelr fringe benefits. if they weren't
driven by necessity. Maybe so.

But not necessarily so, Michigan U, has uncovered isportent evidence to the contrary =~ evidence
in bharmony with what optimists prefer to balisve about their fellew homec-paps. Yassir, most of us
like to work. But ‘'tis apparent that we're chafed by the feeling we have no self-deternination,
Gur pursuit of heppiness becomes less important than thet ole debhil ncoessity breathing on our-

necks all the time. G

DON FORD

Received Variose 1% a2 month ago while sick in 'bed I am now steadily wading through oy mﬂ.il o=
quirements & I'd like to say a few Yhings ebout your mag.

Your editorial impresses the readex with the idea that us fanzine eds are the REAL hi.gh quality
mex of fandom, doesn't it? The collectors. eto, are the ones with "small ambition."

The movie reviews served their purposo & the letter column ewsbled me to get & glimpsé of the
previous issue.

Probably the most important feature of Verioso to me is that it stimulates thinking. aven if
it does not agree with your vi.éw;points, and that is a refrashing change from a ma;}ority of

your contemporaries, . @

HOWARD DeVORE -

I am writing to thenk you for racent ‘issuas of Va-rioso, ‘and several isaues af Rumble Newsletter.
Believs me, it's anoonraging to sae the younger ganeration showing such a strong semse of Wundari .

I wes especially plensed and surprised to rooeive the last issue of Variose, Ag you may know I
was a friend of your father's, snd think it is a wond.eri‘ul gosture for you t-o Tesune the pu'bli.-
cetion se meny years after his dsath, Lo

In his younger deye your father associated with 8ll the great names of fandom --.Elliéo‘n-.l Ea.ll,
Multoeg, eto. A true fan in every pense of the word,

May I suggest thet you meke the ssme preparetions, and file all mabterial for this fanzino care-
fully. In the event of your demise we may be foroed to wait ampther generation for the next issue.

Plans for a motorcade to SOUTH GaTE a.re progress:.ng nicely. A fow New York fen are ple.nning on
Joining us now,
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The first meeting of the "DETENTION IN '54" copmittee was held last wsek. They made & formal de-
cision to put the conmas OUTSIDE of the quotation marks, and now that that is all sattled avery-~
body is tusy making plans {2 different set for each fan of course) and things ere really start-
ing to roll,

Howard DeVore

CHARLES LEE RiDDLE

Just a short nots to give you my new addrass snd to let you know that I'm not entirely dead, but
just partly breathing as far ss fannish affairs go. I've suspendsd Paon indefinitely due to my
being so busy setiing up PEON PRESS, and have just about given up everything connected with sci-
ence fiction and fandonm, except reading & magazine oceasionally,:

Was very glad to get m copy of V again, I thought you had given up elso, which leads me %o believe
thet Peon might rise again from the ashes, s¢ to-speaki:I'd like o be kopt on your mailing list

and one ¢f these days perhaps I'1l be able.to send Pson in return.
Z;gﬁL,
ARTHUR THOMP SON

4 little, but mot too late, I hope, %o sey tharks for Varioso 15, Which arrived in & few weeks
ago, And agein thanks for the various Bumbles that zrrived aftsr Variaoso, All were welecomed, I'd
seen and read some of Chuck Harris! Variosos when I was vaiding his fmz files & year or so back,
and 'twas nice to see it resppear end receive it direct,

I poticed thet it came courtesy of the QWERTYUIOPress, but was sortza pleassd to ses that it bhad
i4s own persorality, rather than another White type offering in style and layout and design peo-
tle we have, but as I say -~ Varioso suffers not in the fact that it hasn't been "stege managed"
ic the inimitable White way, In that it wasc't submerzad under the QWERTYUIOP label. rsee White's
lebtter, above, ] 5

I was going to argue with you on the Variations theme of "escape" but the more I think about it
the more confused I tend to zet in effort to collect my argument, I've read Varlations several
times trying to get a point to put, but I'1l only sey .I agree and disagree, and leave it at that.

I read your "Duck, Devid Gordonl!" bhefore I bought the ASF conteining the story, I'd forgotten
your points enough to read the story through without having to say huh! on heppening on the "cone-
trived® pieces, After finishing the story I read the "critique" agein (T use that for want of a
name) and found myself in agresment with you on al} the wain points, Ope further point I'd put
from my own personal remsding is the tuild up and relationship between captain and ecologist ~-

I found it false and somehow, %o me, & jarring pert of the tale, I could believe in the ecolo-
glst, and I could believe in the captain, but not when they were both together acting oul the
tale.

Again, I found myself nodding in agreement with the statements in "Hernbook." I don't mevie go
much these days, and certainly avoid most of these soacalled "welird" films, Last one I did sae
was "This Island Earth,." Thought the s tory horrible, but enjoyed the colour effects of the alien
planet. "Conguest of Space" fell into this category, too. Bcaut;ful effectS, but e trite dialogue
and story. &

A nice line-up of namoes in the letter column, soms prettily put vlews too, In fect, like the rest

of the zine, pretty good to read,
ST,

BOB TUCKER

Because you have shown unmistakable signs of becoming. s movie reviewer, and because in the pursuit
of that new cereer you have likewise shown unmistakable signs of intelligence (something rare in
movie reviewers, mundane type), I Bm sending you under separate cover & trade magezine callsd Box-

office.
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Peruse it gloefully. pwell said,

Be most cereful te read pages 20~21, 28, 32, end 71-72, I say unte you, sir, there is a veritable
flock of "sclence fictiem horrer thrillera" coming your way, Don't miss a single one! gugsome
thoughty ' '

Quoryt have you ever heard of a "novel by en enonymous authoer® entitled Quest for Pajaro??{see
page 32 of Boxoffice} But aponymotns or not, I just know it is going to be good! Just imagine ==
a men “flies" intoe the future and meets a sweetheart who hasn't yet been bornl Smashing, I tell
you, swmashing. pone of them science fiction plots, ain't %7y

Adl des the Natlonal Geogrephic psople in Weshington recently put sut e newspaper fsature atory
telling all about space =« the three verieties of space. In thaet astory, the kindly scientists
advisze us science fictions fauns that we must prepare curselves for a bitter disappeintment, It
seems that, contrary to the cherished beliefs of us fans, space is really a wvacuum, neither hot
nor ovld, and thet we will not find thundering, fiery comets swooshing aboub s we jmnayv
through it, pshades of Pal Gaorge! Say it isn't se! Does this mean thet girle will ha: e to vear
space suits? Ch nooooy

MARGARET CURTLS

Varioso 15 bas gquality if not gquentity.

I thought your editorial wa..s interesting tut e trifle odscure, You never said sxactly how the
hobby was supposed to enrich your life, If you simply mean that it helps one teo get nore an:]oy-
ment per mimate of the day, fine, I mt. aayde you could explain further..,

™A Hornbook for Movie Reviewerg”,,.quite good! Although I personally get guite a kick out of
the type of review you term "gossip,” your type of review is refreshing.
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